¢ BOOK 1
The Parts of Your Guitar

The Acoustic Guitar The Electric Guitar
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Steel Strings and Nylon Strings

Stee! sttings are found on both acoustic and electric guitars. They have a bright and brassy sound. Nylon string
usually found oni classical and flamenco guitars, They have a mellow, delicate sound. Nylon strings are often e
beginners to play because they are easier on the fingers than steel strings.
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How to Hold Your Guitar

1y Hold your guitar in a position that is most comfortable for you.
%j Some positions are shown below,

When playing, keep your left wrist away from the ﬁnéerb_oard.
= This will allow your fingers to be in a better position to finger the

chords. Press your fingers firmly, but make certain they do not
2] touch the neighboring strings.

Tilt the neck slightly up. Don't twist the body of the guitar to see
the strings better.

The guitar is strummed with the right hand. You may use a
— guitar pick or your thumb, Strum all chords in a downward
mation unless otherwise indicated.
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The Right Hand

To strum means to play the strings with your right hand by brushing quickly across them.
There are two common ways of strumming the strings. One is with a pick, and the other
is with your fingers.

P R

Strumming with a Pick

Hold the pick between your thumb and index finger. Hold it firmly,
but don't squeeze it too hard.

Strum from the 6th string (the thickeést, lowest-sounding string)
to the 1st string (the thinnest, highest-sounding string).

Important: Strurn by mostly moving your wrist, not just your arm.
Use as little motion as possible, Start as close to the top string as you can,
and never let your hand move past the edge of the guitar.

Mave mostly your wrist, not just your
arm. Finlsh near the bottom string.

Strumming with Your Fingers

Decide if you feel more comfortable strumming with the side of your
thumb or the nail of your index finger. The strumming motion is the same
with the thumb or finger-as it is when using the pick.

Strum from the 6th string (the thickest, lowest-sounding string) to the
1st string (the thinnest, highest-sounding string).
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7] The Left Hand

_'] Proper Left Hand Position

Learning to use your left hand fingers starts with a good hand position. Place your hand
" { so your thumb rests comfortably in the middle of the back of the neck. Position your
fingers on the front of the neck as if you are gently squeezing a ball between them and
your thumb. Keep your elbow in and your fingers curved.

S

S

Kaep elbow In and fingers curved. Arch your

wrist slightly so your fingertips can more your

easily come down on top of the strings ﬂ;thumbwumﬂnmmwh
2nd finger.

-
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" jPlacing a Finger on a String

When you press a string with a left hand finger, make sure you press firmly with the tip
" of your finger and as close to the fret wire as you can without actually being right on it.
- Short fingernails are important! This will create a clean, bright tone.

Wiong!
Finger s on top of fret wire;
tone Is muffled and undsar.
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How to Tune Your Guitar to a Keyboard

The six strings of the guitar are the
same pitches as the six notes shown
on the keyboard in the following

illustration:

FRET 1

FRET 2

FRET 3
STRING: 6 5 4 3 2 1

Tuning the Guitar to Itself Nat

Tune the 6th string to E on the keyboard. If no keyboard is
available, approximate E as best you can and proceed as follows: | I

Press 5th fret of 6th string to get pitch of Sth string (A). ] ,:
Press 5th fret of 5th string to get pitch of 4th string (D). Fret2 717

Press 5th fret of 4th string to get pitch of 3rd string (G). Frets |+

Press 4th fret of 3rd string to get pitch of 2nd string (B). T S 1

Press 5th fret of 2nd string to get pitch of 1st string (E). Fret 4 ]
Fret5 tm—' '

Tuning with the Audio Tracks or DVD

" To tune while listening to the audio tracks or watching @mm
the DVD, listen to the directions and match each of your &

strings to the corresponding pitches. open
Don't play. strings.

How to Read Chord Diagrams .

Fingering diagrams show where to place the fingers of your
left hand. Strings not played are shown with dashed lines.
The number within the circle indicates the finger that is

pressed down.

R s ek b

How to Use an Electronic Tuner

An electronic tuner is a handy device that can help keep your guitar in tune.
You pick each string one at a time, and the tuner guides you to the exact pitch
each string should be tuned to. Until your ear becomes more experienced,

an electronic tuner can be extremely useful.
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7 Getting Acquainted with Music

7 Musical sounds are indicated by symbols called notes. Their time value is determined
3 by their color (white or black) and by stems or flags attached to the note head.

3 s
E The Staff
The notes are named after the first seven letters of the alphabet (A-G), endlessly repeated
to embrace the entire range of musical sound. The name and pitch of the note is
determined by its position on five horizontal lines and the spaces between, called the staff.
— i ath SPACE
% S LINE 3rd SPACE
2nd SPACE
N NE 15t SPACE
—g ~—— Ist LINE
—a —— Notes on the fines — — Notes in the spaces 1
: ‘ £
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E G B D F F A C E

Measures il B"im ¥

Music is divided into equal parts called measures, or bars.
— One measure is divided from another by a bar line.

frad

L Measure — L = Measure —

i
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— Clefs

4 During the evolution of musical notation, the staff had from 2 to 20 lines,
and symbols were invented to locate certain lines and the pitch of the note
on that line. These symbols are called clefs.

Music for guitar is written in the G clef, or treble clef.
— Originally, the Gothic letter G was used on a four-line staff to establish the pitch of G.
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N G
N | :h This grew into-the modemn notation #} —
a on a five-line staff: = =
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Use only down-strokes indicated by ™.
The symbol o over a note means open string. Do not finger.
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GO TO NEX
E MARA 1 WITHOUT STO
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1 | I | | 1 1 i
ANV | 1 1 1 T T T T
©) Pplay slowly and evenly.
- 1 3 {HOL
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IF | | 1 1
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5 (Measure numbér)
Praving witH E, E, G Q™=
™ tc.
g A A i ° 3 :
% = :
| | k
1 | |
AN\ { t t
DOUBLE B,
e —
i | I
ANV 1
e USED TO SH
i END OF TH

*Though no phioto is shown for the open siring, the fingers of the LH shiould remain slightly above the string
to be ready to play the correct fret when needed. The thumb should also remain in its proper position.
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Left hand fingers: When playing from the 1st to the 3rd fret, keep the 1st finger down.
Only the G will sound, but when you go back to F, your playing will sound smaother.
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KEEP 1st FINGER DOWN FINGER FINGER

Play slowly and evenly. UP  DOWN

up DOWN uUp

g STiLL MoRe Qs

= Left hand fingers: Place as close to the fret wires as possible without actually touching them.
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KEEP 1st FINGER DOWN
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NO MORE e

Left hand fingers: Use only the tips—keep them curved.

Left hand thumb: Place on the back of the neck opposite the 1st and 2nd fingers.
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5 Sound-0ff: How to Count Time

~ ] Four Kinds of Notes

.

_J . O
"] QUARTER NOTE HALF NOTE DOTTED HALF NOTE WHOLE NOTE
- ONE COUNT TWO COUNTS THREE COUNTS FOUR COUNTS
- #u:‘l_:‘cp: ;?—ﬁ = ;@ : _—‘% o
J | f an | | 1 1 [ an + : "y [ unY
1 1 1 1 1 Mo LF : U A7 W1V
e e e)
'—]COUNT: 1 2 3 4 COUNT: 1 2 3 4 COUNT: 1 2 3 COUNT: 1 2 3

"1 Time Signatures

__ Each piece of music has numbers at the beginning called a time signature. These numbers
1 tell us how to count time.

The TOP NUMBER tells us how many counts are in each measure.
—- The BOTTOM NUMBER tells us what kind of note gets one count.

| F=

E FOUR COUNTS TO A MEASURE
E 4 = .

A [ & ]

1 i i i

2 4_”_1

= A QUARTER NOTE GETS ONE COUNT
- THREE COUNTS TO A MEASURE

i ]

- = 5

= F—— | !

» A4

A QUARTER NOTE GETS ONE COUNT

Important: Go back and fill in the missing time signatures of the songs you have already learned.
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The Second Str ing B NOTES YOU'VE LEARNED SO FAR
__Ist string

FRET 1 n n 3 5
e | [ | 1 : : : IFD.—- 1 : 1
FRET 3 3, - 1 S 1
™ ™
E [} 1 3 1 o 1 3 1 3 o o
S LF 1 J l : { 1
o 1 | R ' 1 i
5 (HOLD 1 DOWN)

Two-STRING RoCk =
H




|

1
|
]
now
Why

moNT £s 5
g 3
| 150
g . . .
il E7 5[4 ; H
& o I o
2 = '
b . ]
@ . e (el n &
% H il m 3 g |all 3 2 ol
Qi
D [}
5 M EMM OB s M =2l
S ] £
[ B = an m 2 g
3 il il 3, - > T
: 2 o
e
M nj%w nr@ m C nqmw? NEoe N

mLﬂLaLaLgLﬁLa_ g P g Sl S TN 7P b A s R [0




~ 18

Guitar Rock Q=

if you have a teacher or a guitar playing friend, the chord symbols above each staff may be used
to play a duet (two players). These chords are not to be played by the student.

TeacHer: G/ S/ / o G?
: e O
= =t 7 F
o I
c _ G o
i— = ! o
SN i I 1 1 1
e i l i )
5
D? C? G -
# 2 ‘- —F
e e
A7 ) 1 1 1N 1 i ] i | 1 1
Y ' J " J ! I
9
JINGLE BELLS Q=2
TeacHER: C
Jin - gle bells! Jin - gle bells! Jin - gle all the way!
-
1
5 = =
),
F C b7 G?
Oh, what fun it is to ride a one horse o - pen sleigh!
I [ [ I I —e ok
I | | | 4 1 1 1
N : - ] } !
)
5
cC
Jin - gle bells! Jin - gle bells! Jin - gle all the way!
o2 = o
[ & an Y 1 |
Self I I
)
9
F C G’ C
Oh what fun it is to ride a one horse o - pen sleigh!
i pP——p e "
I | | I | i
| Fan ¥ 1 1 ] { 1 | 1 1 i
S g y i y | I T
13
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ALOUETTE

Traditional French-Canadian

TEACHER: C

&

tille A lou

gen

te,

lou

piu - me -

te

je

te,

plu - me -

je - te

téte,

la

plu - me

Je - te

téte,

Et

téte.

la

oh!

oh,

A - lou - eft’,

A - lou - ett’,

et

A - loun

gen - tille

et

lou

O

I

'

plu - me

te

je

et

lou
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The Third String G NOTES You X “"‘,':::u',’_

AU CLAIR DE LA LUNE Q)men

TEACHER: G D7 G D7 G D7
1 L l 1 |
| 1 | | i
] |
G b7 G D7
: ——
& o r r =
e
4
G D7 G
]
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2]

ACHER: G G7
i X
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C G
2 —
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v 1
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D7 G
Z i T— - ° 1
S == siase e — |
\_I/‘& ! e/ ' '
ARGO Tenek 17
am The New World Symphony) Antonin Dvolék
iCHER: C G7 c
I P_' 1 c i
: —— : A ;
| | \_/
\ Dm G7 C "F Em F Em F
| 1
r 1 , I
Yo — 7 =
I ! T
F Em F Em F c
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)_i_ - - o) !
] I '
G7 C E7 Am Dm G? ©
)
{ © - [ 8] |
— | | |
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BACK TO THE ’50s €D

TEACHER: G G
e — ' =z i  — ‘
e = '
9] " — "
C G
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D7? (o) G
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Repeat Signs

I

T T

1

The double dots inside the double bars indicate that everything between the double bars must be repeated.
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AURA Leg Qs

Eivis Presley recorded this folk song in a modern version called “Love Me Tender”

TEACHER: C D7 G7 C
l
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e e =
ry) i I ' ! I !
C E7 F Fm C
1 1 |
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5
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=  —— o=
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e j ' ' ' '
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— Chord Study No. 1 Qm«=»

< This exercise uses two-note chords on the open B and E strings.

_ Play both strings together with one down-stroke.

An x above a string also mea

that string is not to be playec
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~ Chord Study No. 2 {)mas

= This exercise uses three-note chords on the open G, B, and E strings.

Learn the order of the strings thoroughly. Play with the wrist free
and relaxed. Keep your eyes on the notes and not on the fingerboard,

F X ! 77 —»>—po—2 9 77
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{HOLD C DOWN TO THE END OF THE EXERCISE)
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OpE 10 Joy Qra=

(Theme from Beethoven's Sth Symphony) Ludwig van Beet

TEACHER: C G
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(HOLD F DOWN TO THE END} ! I ,
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. Two-CHORD RoCK G
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_ TEACHER: C C G ¢
__': li ]i —— : | ; Y E E Y
T e | I | | (REsT) | | {REST)
- F C G’ C
I ' ! }
- ¢ T T |
} G7 c (L
- i ! —
T Y ’ ' 1T
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.Love SomeBODY Dreser

- Here is a song for you to sing while you play the accompaniment. The slanting fine below

or following a chord symbol (C// /G7 / / /) means to play the same chord for each line,
" Repeat the chord until a new chord symbol appears.

: ey ¢/ /7 Gt [/ f /7 c [/ f 7 gt [/ /1 7

sing:  Love some - bod - vy, deed I do, Love some - bod - y, now guess who?
3 5 - I - _'_-
—o— — —= ——3
v I. I l B l
c [/ 1 7 T [/ [/ / c [/ a1 / c [/ [/ 7
Love some ~bod -y have you guessed? You're the one that I Iove best,

| Loy
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RockiN’ with G & C Q==
TEACHER: G
ﬁ_ ——t : = = =
: 2 e =——= 2 =
D ! ‘ | ! |
C
e —— Z 2
SEEES =
) C G
i P — i 2 —
om— =T = 2 8
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DOWN IN THE VALLEY {re
Play this song as a guitar solo by playing the music, then sing the melody
and accompany yourself by playing the chord line.
PLAY: c [/ / !/ 7 7 /1 7 /7 /7 ¢ [/ / /5 7/
svG:  Down in  the val . ley, val - ley so low,
a.
) |
T : : 1 4 B:
! !
D ' | |
/7 7 e /I [/ /7 7 7/ /7 7/ c 7/ [/ / 7/
hang your head ] - ver, hear the wind blow.
ﬁ. * L ®
p < = 5 s
=== — £




OH, Susanna Qe
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Stephen Foster

TEACHER: D7 G
!
||
= e — —r—
U I T T ,
Oh, I came  from A - I - ba - ma with a
D7 G
[ —— T I
7 I | ] I 1
¢ | [ ] 1 !
* mi - tar on my knee; I'm goin’ to Lou - % .
D7 G
% | ]
¥ |
N3 7. | -
o) |
7 a - nma my__ true  love for to see. It
. D?
i% i H 1
> | {
|| 1 [] i
wld | | 1 i | I
e) | ) ' ' ! | !
" rained all night - the day I left, the weath-er  jt  wag dry; the
G D7 G G7
} } F————
1 — P — " —— . _o— ! i
Wl | 1 1
J ' I i ]
4 gun hot I froze to death, Sy - san - na don't you cry.
C G D7
[ ———— Ii
> =
} Oh, Su
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The Fourth String D NOTES YOU'VE LEARNED SO FAR
- 3rd String 2nd String 1st String
I0 | 2II I0 . ] 3I Eo 1 3I
—
(Y

P
' L @Tracksz

FRET1 i i

o 2 3 2 o)

FRET 2

FRET 3

OLp MacDonNaLp Hap A Farm s

TEACHER: G C G D7 G
p—» ) —Is
& @ o o
G C G D7 G




REUBEN, REUBEN Q)mex

acHeER: F c? Dm Am
{ | .
al
B F BP ¢ F
: N
1 1 | | | |
= S==c==ccies .
N — 1
tﬁi {HOLD)
c bm  Am Bb BP €7 F
[l |
» = f j t i
] ] ; ]
+ : —
2
i : ¢ >
£ 1 1 1 1 1 oy 1
= 1 & 1 vl 1 | A
J i - | |I 1 'Il
'3
{ .
v 1 f I' _r t— r
) = S '
3
D? B, G
{ 1 1 -
= F e s ———3
! 1 [

o
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BOHEMIAN FOLK SONG Qs

TEACHER: C G C G F G7 C
|
- 1|
| T |' i— II
e I ' | I
G [ G F G7 C
f l |
| | |
|
N 74 I' 4 | |'_ H |' I'
e l ' I I |
5
G7 . C G?
! ! |
) _‘ 4 L
Q9
C G C G F G7 (G

aQ@

Not all guitar solos are played using one form of the three-note chords already learned.
The next two songs use various combinations of two- and three-note chords.

GoOD NIGHT, LADIES {Yras

TEACHER: G D7
! : I
- =D a _d_ d— []
[Y) & = > 3
G C G D7 G
| l o
| | I i
h - | = ——
e ¢ I | [
5
D? G

N
i
o

1%
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Daisy BELL Qres

{A Bicycle Built for Two)

Harry Dacre

TEACHER: C
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F c
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C
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25
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Here is an exercise using expanded four-string versions of the G and G7 chords.

D
G

G7

a2 7 Z

C G7 G
= ; ; =
\‘ej’ = = 0
: i
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'LAUGHING POLKA Qo
TEACHER: C G7 C
=S==S=—c==-= =
o T R ! T
C G C .
S=EEE== = :
Y T T F ' |
C G7
e
] ——
)
C
—— _' »—p— =
o e — e !
D) S T '
13
G7 J
I I | 1
e
’ ) | | | I |
Dm C G7 C
&= + e
o) | ; ! |

*Twa thin lines mean the end of a section.




